YUKINOR Y/A\I\I AG

DARKNESS ILLUMINATED
The installation artist's
monumental, multipart
artwork at a derelict

Industrial site raises
questions about tradition

and modernity in Japan.

BY JANET KOPLOS

IN THE "30s, Yukinori Yanagi and his intelligent and often
witty sociopolitical artworks seemed to be everywhare
The Japanese artist's World Flag Ant Farm in the “Aper-
10" exhibition of the 1993 Venice Bliennale sarned him

a young-artist prize. He did a proje t Philadelphia‘s
Fabric Workshop and had a solo show at New York's
Queens Musaum, as well as gallery solos in New York
San Francisco, London, Paris and Zurich. His necn ver-
sion of Japan's wartime Rising Sun flag, pulsing and
changing color and pattern, filled the Broadway window
of the Guggenhaim Museum's SoHo branch in 1994-95,
whan Alexandra Munroe's “Japanese Art Since 1945
Scream Against the Sky” was on v But in the new
cantury, Yanagl has baan mosily out of sight in the West

The art itself is mostly moody and evocative,
with only one glimpse of Yanagi's subtle humor.

In fact, he was engaged in an encrmous undertaking,
a single-concept, multipart work for a deralict industrial
site, which took 10 years to develop and construct, Last
April this Inujima Arl Project opened to the public on the
sland of that name in Japan's Inland Sea. It is sponsored
by thi Banesse Corporation and its Naoshima Fukutake
Art Museaum Foundation, which already maintains public
sculptures and “Art Houses,” along with a musaum and
guest residences designed by Tadao Ando, on the island
of Naoshima, a 45-minute boat ride away [see A.LA.,
Sept. "02]. In 2004 the foundation opened a second
musaum on Maoshima, the extraordinary Chichu Muse-
um—a below-ground venua that was built to house just
@ight artworks Thia Chichu now manag a new struciura
for Yanagi's complax instalkations and videos on Inujima

The site encompasses the remains of a 1909 coppear rafin-
ary. Tha Japanasa word for refinery, sefrensho, i the sublitle
of the overall progect. In 2007, the rafinery was named one of
33 “Heritage Cor ations of Industrial Modarnization™ by
the Japangse Qovarnmant, and a concarm with history undar
lies the effort, Dark, i"ll!.'_’ill'l-lr('ll":-Cl::'l{Dl"lr bricks mada of s!ag
from the refining process remain in the surviving Noors and
tial walls of roofless rooms, which have been cleaned up
e what Yanagi calls the icarus Labyrinth. Mod-
an has bean devoled to development, and the pras-
1 ruins is redatively unusual in itsall,
ef aspect of interest is ecological. Architect Hiroshi
hi, incorporating ong of the four remainng smoke
s, created an axhibition space amid the ruing, The new
structure emphasizes local materials—the refinery’s brick
and slag, along with Inuma granite quarried it beehind
x. In @ first for the Japanesa art world, the site is
¢ self-sustaineng, with a waler-treatment systam
sevwage while supporting a growe of fruil treas,
system that cools the rooms and hallways by
yar air throwgh the facility, with the smokestack
The emvironmental science faculty of nearby
Okayarma Universily helped with the details, including geo-
tharmal haating and Solar power, Artist and architect worked
but Yanagi preferred 10 adapt his ideas to
chi’s archilecture, despite its nol immediately art
aces. The main part is bunkerike, with two areas
in and ona 1o wind at the shoreling site,
Thir art itsall is mostly moody and evocalive, with only
se of Yanagi's subtle humor, Except for a few early
5, made around the tme he was a graduate stu
e (he had already earmed an MFA from Tokyo's
ino Art Liniversity in 1985), his art has addressed
racial and national identity, primarily focusing on Japan
The exceptions include his 1990 blue go-kart inside a huge
d-white-striped hamsier wheel—America spinning its
and tha Warld F-.'ar_; Ard Farm, in which (he anis,
] among chear plastic boxes thal hold colorsd-sand
of the flags of UN mamber nations, inadvertently mix
and thus represent the forces of iInermationalsm.)
pariance of Yanagi's work begins inside the
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approach that “opening,” you discover only a large angled
mirror, and tha path turns, reveal g ancther K passage
with light al the and. The process repaeal ain and again
Cnly at tha ninth mirror do you find tha source: raflected e
manation from a skyl thr This is a deact, of sara and = iy
ominous, optical and spatial experience. Bul thera s anolhe
layer, a reading more available to Japanese citizens or 10
Japanophiles than to the typical Western tourist. In Shintg
tha Indigarnous Japanese fL'll':lI(:Ir'. the mirror, répresanting
||':_'|hl and purity, i olten the sacred object in the inacces-
sible dark interior of a shrine, and myth has it that tha sun
goddess once shut harsall in a cove and was enticed oul
with a mirror (and bawdy dancing). A mirror is
elements of the emperor's regalia, too, so ancient rifua
moadern politics are evoked by this piece, and—aqgiven the
building's grean apparalus—maybe solar po
The hearl of Yanagi's work is a sequence of spaces
that incorporate architectural elemeants from a housa that
belonged to the novelist Yukio Mishima (1925-1970). Win
dows, doors, even a staircase, wene preserved b
Fukutake, president of both the Benesse Corp.
the museum foundation sponsoring the Inujima project
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